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OSEMITE'S POETS: JOHN MUIR'S INFLUENCE ON THE CAREER OF ANSEL ADAMS 
BY JOSHUA GREENFIELD, MASTER'S CANDIDATE AT HUNTER COLLEGE, CITY UNIVERSITY OF NEW YORK 
John Muir was one of those exceptional men whose writing 
us deeply, revealing the world which is potentially avail-
to us all. The quality of Muir's vision has undeniably colored 
own moods and response and clarified the statements of my 
ANSEL ADAMS 
Muir and Ansel Adams were the two great poets of Yosemite 
and the Sierra Nevada Mountains. As novelist Wallace 
pointed out in a 1985 memorial to Ansel Adams, the 
"are better understood, held worthier of respect and 
than they would be if those two had never looked on 
1 It seems clear to this author that the life of John Muir had 
nrr't"'""rt influence on the subsequent career of Ansel Adams. 
Muir affected Ansel Adams most directly by working to 
the Yosemite Valley that Adams would photograph. 
Muir was born in Dunbar, Scotland, on April21, 1838, and, 
a boy, ran around wild in his natural surroundings. When he 
eleven, his family moved to an eighty-acre farm in Wisconsin 
Muir continued to enjoy outdoor activity. In 1864, at the 
of twenty-two Muir made the commitment to continue his 
interests in geology and botany, and devote the rest of 
life to the study of wild places. 
In March of 1868, Muir arrived in San Francisco, and after 
directions to "Anywhere that is wild,"2 made his way to the 
Valley. Over the course of the next forty-six years, 
more than seventy articles and nine books would educate 
of thousands of Americans to the beauty of the Yose-
and the American West. His articles appeared regularly in 
influential magazines as the Century, the Atlantic and 
3 Muir was familiar with the writing of the American 
ram;cerlOeJrltatists and shared many of the beliefs of Henry David 
Muir, however, lived a life of intimacy with nature that 
only talked about,4 regularly "sauntering" alone for 
at a time in wild places with minimal food and provisions, 
sharing his love of his natural surroundings with others 
his writing. 
his fifty-second year, Muir became involved in the 
struggles that would constitute the other part of his 
legacy. In his 1995 biography of Muir, Thurman Wilkins de-
scribed an 1888 campfire meeting between Muir and Century 
editor, Robert Underwood Johnson, in which the two discussed the 
preservation of the Yosemite Valley as a national park. While the 
Yosemite received some protection in 1890, it was not until 1906 
that the valley and the grove formally became parts of the enclos-
ing national park. It was during the long fight to save the Yose-
mite Valley that Muir came into his own as a political fighter. At 
its conclusion Muir could write, "I am now an experienced 
lobbyist; my political education is complete .... and now that the 
fight is finished ... .I am almost finished myself."5 Thankfully he 
was also able to say "Yes, my dear Johnson, sound the loud 
timbrel and let every Yosemite tree and stream rejoice! ... The 
fight you planned by that famous campfire seventeen years ago is 
at last fairly, gloriously won."6 
The Yosemite Valley that Muir worked to preserve was the 
central inspiration for Ansel Adams' art form. As historian Mary 
Street Alinder has written, "What would Yosemite be without 
Muir? And without Yosemite, whatever would have happened to 
Ansel Adams?"7 Adams took thousands of pictures of Half Dome 
alone and lived and worked in Yosemite for much of his life.8 
Eight of Adams' books refer to the Yosemite in their title, 
The Four Seasons in Yosemite National Park: A Photographic 
Story of Yosemite's Spectacular Scenery, The U.S. Camera Yose-
mite Photographic Forum, Michael and Anne in Yosemite Valley, 
An Illustrated Guide to Yosemite, Yosemite and the Sierra Nevada, 
My Camera in Yosemite Valley, Yosemite Valley: Fifteen Photo-
graphs and Yosemite and the Range of Light.9 Adams' use of the 
phrase, "The Range of Light," was taken directly from the writing 
of John Muir. 10 Adams' identification with Yosemite is such that 
not untypically, he received a letter in 1975 from a woman who 
began, "Dear Mr. Adams: In writing to you, I almost feel that I am 
writing to John Muir, or to Yosemite Valley itself."11 
In his autobiography, Adams himself gives Muir credit for 
his role in establishing Yosemite and the entire National Park 
system. "Through the farseeing efforts of such men as John Muir 
and Stephen Mather, the concept of National Parks was solidified 
and vast areas set aside, 'in perpetuum,' against the ravages of 
diverse forms of exploitation."12 
(continued on page 3) 
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NEws NoTES 
John Muir, more than a century after his death, is often in the news 
these days. In February of this year, the U.S. Postal Service 
unveiled a new 32-cent postage stamp featuring Muir against the 
background of El Capitan and Half Dome, two of the most famous 
sites in Yosemite National Park. Muir already had been honored by 
a stamp. In 1964-65 he appeared on a postage stamp joining a 
select circle of a few individuals who have been honored more than 
once. The new stamp is part of a series this year to spotlight 
historical personalities and events of the twentieth century. The 
Muir stamp was issued at the Martinez, CA, post office next to the 
John Muir National Historic Site. Members of the Muir family 
were in attendance for the festivities ... .In July of 1997, three new 
portraits of John Muir were unveiled and installed in the Scottish 
National Portrait Gallery in Edinburgh, Scotland. Guests of honor 
at the event included Muir's great-grandson, Bill Hanna and his 
wife, Claudia, representing the Muir-Hanna Family Trust and the 
Holt-Atherton Center of the University of the Pacific. Trustees and 
staff of the John Muir Trust were also in attendance as were repre-
sentatives of the Edinburgh city council and the Scottish National 
Heritage. Also present was the United States Consul in Scotland, 
Kathryn Cabral, who spoke about John Muir in the name of the 
people of the United States . ... A major fund-raising effort for the 
purchase of John Muir House was launched in Dunbar on April21, 
1998. A special web-site <http:// www.muir-birthplace.org> has 
been established by Dunbar's John Muir Association to support 
this initiative .. . . A new edition of 'John Muir's Dunbar' town trail 
was also published in April. The walk was officially launched on 
April 26. Bronze plaque way-markers are also being fixed to the 
major sites of interest/buildings to tie in with the text. The on-line 
version of the guidebook has been moved to the new web-site at 
<http://www.muir-birthplace.org/jmd/> .... Meaford, Ontario, 
Canada, the home of John Muir from 1864 to 1866, is sponsoring 
a "Celebration of Conservation" and Muir on June 13, 1998. For 
details of the event, visit <http://www.meaford.com/town/muir. 
htm> . ... The New York Times Magazine on March 1, 1998, ran a 
big feature entitled: "Yosemite: In the Footsteps of John Muir." It 
was written by Phyllis Rose and it focused on the High Sierra Loop 
in the back country above Yosemite Valley. While this issue is no 
longer available on newsstands, it can be seen as a back issue at 
local libraries ... . Finally, The Record on January 25, 1998, 
featured a piece entitled "John Muir, Natural Man." It included a 
number of anecdotes about Muir. It also described his home at 
Martinez, and noted that the view he loved from his bedroom 
window now looks out on a gas station. 
NORTH AMERICAN INTERDISCIPLINARY 
CONFERENCE ON ENVIRONMENT AND 
CoMMUNITY 
BY MARILYN NORT0:--1, JOliN MUIR CE:-<TER, UOP 
The 1998 North American Interdisciplinary Conference on Envi-
ronment and Community was held at University of Nevada-Reno, 
February 19-21. The event included more than 200 of the world's 
top ecological experts. Because the conference was interdiscipli-
nary, discussions ranged from environmental history and justice to 
travel and tourism, and from bioregionalism and deep ecology to 
living and ranching in the rural west. Interspersed with these 
discussions were several sessions dealing with environmental 
literature, as well as the poetry of nature and spirit. 
Barton St. Armand of Brown University presented a paper on 
"The Mystic Marriage of John Muir: Stickeen as Spiritual Auto-
biography & Symbolic Romance." While that was the only paper 
dealing specifically with John Muir, several Muir scholars were in 
attendance and presented papers on a variety of topics. Michael 
Cohen, author of The Pathless Way: John Muir and American 
Wilderness ( 1984) and The History of the Sierra Club, 1892-1970 
( 1988) was one of the keynote speakers and presented a paper 
entitled "Nature and Culture in Southern Utah: The Grand Stair-
case Escalante National Monument." Terry Gifford, author and 
editor of several articles and books on John Muir, and who has 
written one of the chapters in the John Muir Center's forthcoming 
book, John Muir in Historical Perspective, was part of a moun-
taineering literature panel and presented a paper entitled "The 
Charged Silence of a Summit." Michael Branch and Adam 
Sowards, also contributing authors to the forthcoming John Muir 
Center book, participated in the conference as well. Branch served 
as chair of an Environment and Community in American Litera-
ture panel as well as moderator for a round table discussion of 
Advocacy versus Neutrality in Environmental Studies. Sowards 
presented a paper on "City and Country: Environmental Interac-
tions Between a Southwestern Metropolis and Its Rural Hinter-
land." Other participants with names familiar to John Muir News-
letter readers included Mark Schlenz and Randall Roorda. Schlenz 
chaired a panel on The Country, the City, the Village, while 
Roorda presented a paper entitled "Across the Great Divide: 
Literacy, Orality, and the Biocentric Agenda." Among other 
presenters, Daniel Botkin, of George Mason University and the 
Center for the Study of the Environment read a paper on "Bal-
ancing Human Needs and Biological Conservation: The Use and 
Importance of Scientific Information." 
(continued on page 6) 
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Adams was indebted to Muir for preserving the source of his 
artistic inspiration. But Adams was not only a photographer. He 
can stake a claim to being one of the foremost environmental 
activists of the mid-twentieth century. Much of Adams' training as 
an environmentalist and subsequent political activity took place 
through the Sierra Club, 13 founded by Muir. 
During Muir's struggle for the forest reservations and the 
of the Yosemite National Park, he had the effective 
of a number of public-spirited citizens of California, 
y the Sierra Club, founded in 1892. 14 The Club had 
eighty-two charter members, and John Muir was 
its first president. 15 In addition to its political role, from its 
the Sierra Club had been active in bringing Californians on 
summer outings in the Sierra. Muir was a particularly 
guide for these early trips. 16 
Five years after Muir's death, at the age of seventeen in 1919, 
Adams spent five summers in Yosemite as the custodian of 
Club's headquarters.'l In 1927 Adams took part in the 
Club outing to Sequoia National Park with fellow photog-
, Cedric Wright, and Ansel's future wife, Virginia. 18 He 
in his autobiography, "My involvement with the Sierra Club 
a basic introduction to the concepts of wilderness and conser-
"19 During this period, Adams became well acquainted with 
life and conservation legacy and established an emotional 
llectual connection with his predecessor.20 On returning to 
in the fall of 1927, Adams "began visiting the club's 
and became active in its efforts and objectives."21 During 
930s, Adams was on the staff of the Sierra Club outings.22 
In his autobiography, Adams credits Muir's "brilliant leader-
for the Sierra Club's growth. Under Muir's guidance the 
influence was "felt in the highest reaches of government." 
writes of "John Muir, a great American environmentalist 
before we had defined the meaning of that term ... "24 Another 
, Paul Brooks commenting on a latter period in the Sierra 
history has written, "Among its many leaders, none has 
more brilliantly, or with more devotion than Ansel Adams. 
to his genius with the camera, to his passion for preserving 
earth, his name today is as closely associated with 
and the Sierra Nevada as that of John Muir himself."25 
Muir preserved the valley Adams would photograph and 
the organization Adams would lead. In the political 
of his latter years, particularly the battle over the pro-
dam of the Retch Hetchy Valley, John Muir outlined the 
philosophy that would guide Adams in his own environ-
battles. 
Muir had first visited the Retch Hetchy Valley in 1870 and 
it startlingly similar to Yosemite. He wrote, "It is a grand 
garden, one of nature's rarest and most precious moun-
mansions ." Muir later called it, "a wonderful exact counter-
of the Merced Yosemite."26 Muir and his colleague, William 
, realized that they had a more difficult fight ahead than 
t for the preservation of Yosemite Valley and immediately 
a campaign of letters, telegrams, speeches, interviews and 
ished pamphlets."27 
The battle over Hetch Hetchy, however, was more than an 
pt to save a beautiful valley. It was a contest between the two 
of the young environmental movement. Muir was seen as 
ader of the "preservationist" wing, a group unified by their 
to preserve natural places for their own sake, as a spiritual 
for men and a home for wild animals. On the other side 
the "conservationists" led by Gifford Pinchot. While the con-
'onists also believed in protecting nature, they were moti-
primarily by a desire to insure a continued supply of 
resources for human civilization. The eventual construction of the 
Hetch Hetchy Dam was a defeat of the preservationist wing of the 
young environmental movement, and a devastating personal blow 
to Muir himself, but the positions Muir outlined in this debate 
would become the model by future generations of environmental 
activists. 
Through the Sierra Club, Adams was involved in many of the 
environmental battles of the mid-twentieth century including 
among others, the battle over the Diablo Canyon power plant.28 
Adams knew personally many of the leading figures of the envi-
ronmental movement, and recommended David Brower for his 
first job. During the 1930s, Adams was active in the political 
struggle to establish Kings Canyon National Park just as Muir had 
fought for the preservation of Yosemite and Retch Hetchy a 
generation before. 29 
While Muir used the power of the written word to educate 
others, Adams used the power of his photographs. In 1936, Adams 
traveled to Washington, D.C., to lobby directly for the establish-
ment of Kings Canyon National Park. He wrote, "They (the Sierra 
Club) suggested that my photographs of this region would prove 
to our legislators the unique beauty of the area."30 Throughout this 
period, Adams and his colleagues were largely guided by John 
Muir's pioneering philosophy that wild places are more than mate-
rialistic resources for human use; they were viewed as sources of 
spiritual and mental rejuvenation and as homes for fellow 
creatures. 
A fourth connection between these two artists lies in their 
shared desire to bring visitors to the Yosemite. Historian Mary 
Street Alinder has written of Muir that "[T]hrough his lyrical 
prose, he introduced and excited his readers to the great lands of 
America. His championing of Yosemite was so effective that the 
par~. ~e_<;a[lle ~ pr!,o.~itY, .. OI] , [I]~ny , J\.m~,r\ <;,a~ . v ~<;.~ti,ory, ~\;h~d!l!~ s. "3 1 
Ansel Adams would follow this precedent by using his photo-
graphs to invite millions of others to Yosemite. He, nevertheless, 
remained optimistic that the park's beauties could survive their 
many visitors. 32 
John Muir and Ansel Adams, then, were connected by the 
artistic inspiration they received from the Yosemite Valley, by 
their involvement in the activities of the Sierra Club, by their 
shared political philosophy, and by their common role as publi-
cists for the Sierra. In addition, it is argued that Muir's extraor-
dinary ability to directly perceive his natural surroundings had a 
fundamental effect on Adams' career as a photographer. 
Three factors in Muir's early life, his temporary blindness, 
his evolving spiritual philosophy that "the world was not made for 
man," and his scientific curiosity combined in Muir's psyche to 
produce one of America's premier observers of the natural world. 
In December of 1866, at the age of twenty-eight, John Muir expe-
rienced temporary blindness as the result of an industrial accident 
in the plant where he was employed.33 Upon regaining his sight, 
Muir came to a decision that would affect the rest of his life. He 
determined that he would turn down a lucrative offer of partner-
ship in the plant where he had been employed and instead take off 
on a "grand Sabbath three years long."34 Muir's uncertainty about 
whether his sight would remain influenced his decision "to escape 
into nature and there store up enough of flowers and sunlight and 
wild landscapes to last him the remainder of his life, whatever 
might happen."35 Just as a person who has temporarily been con-
fined may better appreciate his freedom, it can be argued that 
Muir's temporary loss of sight caused him to value that sense 
more highly for the remainder of his life. 
In order to fully appreciate the origins of John Muir's extra-
ordinary powers of observation, two other factors must also be 
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considered. First, Muir's profound evolving philosophical belief 
that the world was not made for man, but rather that all living 
things are equally valued by their creator. And second, Muir's 
passionate desire to better understand the botany and geology of 
the places he visited, particularly the Yosemite Valley. 
Muir traced the origins of his biocentric philosophy to an 
event that took place during an excursion in a Canadian swamp 
before his eye accident. Muir was walking alone through the 
marsh land as night was falling. He had just about determined that 
he would have to spend the night in the swamp, and was looking 
about for a tree that might afford him a dry bed. His spirits were 
low indeed. All of a sudden he happened on a beautiful white 
flower he knew to be the Calypso borealis. Muir was so overcome 
with the beauty of the flower that he knelt down beside it and 
wept. "In the very center of his loneliness, here was this joyful 
beauty, fully at home."36 
Muir knew that this flower had not been placed there to serve 
human beings, as it was highly unlikely that any other human be-
ing would have come upon it. "The whole world seems richer now 
that I have found this plant in so noble a landscape."37 Muir con-
cluded that rather that flower had been located there by its creator 
solely for itself, and that Muir conveys this spiritual sense, when 
writing about forest squirrels in My First Summer in the Sierra, 
Muir does not say, "I hope to be able to study them more closely." 
Rather he says, "May we come to know each other better." 
This insight led John Muir to develop a lifelong sense of 
wonder at the close examination of plants, birds, animals, trees 
and insects, as well as clouds and rock formations . For Muir, 
"looking" at the wonders of nature was a form of prayer and the 
wild mountains of the Sierra were his cathedrals. Close observa-
tion of God's creation brought about his spiritual rejuvenation. 
M.uir's vis.ual connection to the natural places he loved was 
also built on his scientific interests. On his first extended trip after 
his accident, among the few possessions Muir carried along was a 
plant press strapped to his back. 38 During his periods of library 
study, Muir developed an encyclopedic knowledge of plant and 
tree species names. His mountain excursions were often motivated 
by a desire to see a particular species of plant or tree in its native 
surroundings. Muir became so familiar with the trees of the Sierra 
that it was said that he could identify a species of tree with his 
eyes closed by the sound of the wind through the leaves. At any 
rate, this scientific curiosity certainly helped to bring him into 
more direct visual contact with his surroundings. 
Muir's interest in the geologic history of the Yosemite Valley 
had a similar effect. Muir was motivated to study the geology of 
the Sierra by his personal objections to the accepted theory that 
the Yosemite Valley had been formed by some sort of cataclysmic 
uplift. This theory offended his belief in the harmonious evolution 
of all creation. 39 Muir set out to prove that the valley rather had 
been formed by the gradual process of glacial erosion and, in fact, 
his theories were more correct than most of the existing theories of 
the time. 40 
It was a combination of these factors that made John Muir 
one of the preeminent American observers of the natural world. 
Muir was able to share his "vision" with others through his writing 
and through his personal interactions. Paul Brooks' comments on 
a prior Yosemite pioneer, Star King, might have been equally ap-
plied to John Muir: "His narrative marked a milestone in Yosemite 
literature because of his ability to make others visualize the scenes 
described."41 John A. Hussey, in his introduction to a volume of 
letters from the periodical, Transcript, wrote, "If the naturalists 
who interpret our nation's great scenic parks have learned 
anything from years of dealing with the public, it is that there are 
many persons who must be told that a view is beautiful before they 
will be impressed."42 John Muir served this function. 
James Mitchell Clarke in the introduction to his work The Life 
and Adventures of John Muir, subtly reinforces this emphasis: "He 
(Muir) is honored throughout the nation for opening our eyes to the 
supreme importance of our forests."43 Interestingly, T. H. Watkins 
also uses the word "vision" repeatedly in his book John Muir's 
America to describe Muir's contribution.44 
Muir's written work has resonated with generations of readers 
because it reflects Muir's own intimate visual perceptions of the 
wild places he loved. Caught up in observing the sights of the 
Sierra, he writes as though he had completely let go of personal 
concerns. Even when Muir was in real danger or without adequate 
food or means of sheltering himself, he was able to concentrate 
completely on what he was observing.45 It is Muir' s immediate 
perceptions that combined with his broader philosophy that made 
his writing effective. As Thurman Wilkins says of My First Sum-
mer, "Its faithful observations and its glowing sense of immediacy 
would make it one of Muir's most popular books, and in some 
respects his finest work of art."46 
In addition to his published writings, John Muir exerted an 
important influence through his personal interaction with visitors 
to his beloved Yosemite. Those visitors included President 
Theodore Roosevelt who went camping with Muir in 1903. Their 
campfire talks during this visit led to the President designating 
over a million acres of irreplaceable scenic value to the National 
Parks and forests .47 Other visitors included Ralph Waldo Emerson, 
President William Howard Taft, and hundreds of Sierra Club mem-
bers who came to walk with him in the mountains. These visitors 
came to Yosemite to "see" through the eyes of John Muir. 
Great music and beautiful paintings bring more pleasure when 
they have been appropriately introduced. Our appreciation is 
heightened by the insights of a great art lover. John Muir served as 
just such an instructor through his writing and through his personal 
interactions. Even today a reader may step outside after reading a 
book by John Muir a little more attuned to the shape of a cloud 
overhead. 
Although Muir died in 1914, through his writing, future gen-
erations have been able to come to know him and share his extra-
ordinary powers of observation. Among those artists who have 
been affected by Muir's powers of observation, none has been 
more influential than Ansel Adams whose photographs in books, 
exhibition, posters and calendars have been viewed by millions of 
people. 
Peter Graham Nash draws connections between Muir's prose, 
and Adams' photographs. In his 1995 work, Ansel Adams: The 
Spirit of Wild Places, Nash points specifically to one paragraph of 
Muir's writing which he feels could be describing an Ansel Adams 
photograph: "Beautiful and impressive contrasts meet you every-
where, the colors of the tree and flower, rock and sky, light and 
shade, strength and frailty, endurance and evanescence."48 An 
analysis of five classic Ansel Adams images, "Moon and Half 
Dome," "Maroon Bells," "Half Dome, Thundercloud," "Trees and 
Cliffs," and "Branches in Snow," further indicates the extent of 
Adams' artistic debt to the writings of John Muir. 
Adams' photograph "Moon and Half Dome" takes from Muir 
its spiritual serenity, as well as its focus on a natural world with no 
evidence of man. Throughout his writing Muir returns to the theme 
of mountains as cathedrals. Here Adams' rendition of the sheer 
brightly lit wall of Half Dome with the moon above has qualities 
we would naturally associate with the great Gothic cathedrals of 
Europe. In addition, this photograph has no evidence that any 
human being has ever been there. It is clearly a world "not made 
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for man." 
"Maroon Bells" can be seen as a celebration of the joys of the 
mountains, a reflection of Muir's statement, "going to the moun-
tains is going home."49 Elsewhere Muir wrote, "These mountain 
mansions are decent, delightful, even divine places."50 They can 
"set you free, and call forth every faculty into vigorous, enthusi-
action." "The charms of these mountains are beyond all 
reason, unexplainable and mysterious as life itself."51 
years after Muir penned these words, Ansel Adams 
into the mountains to capture Muir's "vision" on film. 
Similarly, Adams' photograph of "Half Dome, Thunder-
can be seen as a direct illustration of Muirian prose. In My 
Summer in the Sierra, Muir wrote: "Never in all my travels 
I found anything more truly novel and interesting than these 
mountains of the sky, their fine tones of color, majestic 
growth, and everchanging scenery and general effects, 
mostly as well, let alone as far as description goes."52 
Here again, it can be argued, Adams' photography was a 
outgrowth of his reading of John Muir. Adams' photog-
' however, could convey mountain imagery more directly 
Muir's prose. 
One might wonder whether a photographer would have 
to devote an image entirely to a single great pine tree had 
Muir first dignified those trees through his prose. Muir 
"This noble tree is an inexhaustible study and source of 
I never weary of gazing at its grand tassel cones, its 
round bole, and its magnificent out-sweeping down-
arms, forming a crown always bold and striking 
"53 
Finally, Adams' photograph "Branches in the Snow" records 
more subtle aspect of God's creation. John Muir's influ-
may also be eyident in the decisiqn by ap A111erican artist to 
a work of art to something as seemingly insignificant as a 
with some snow on them. Perhaps Adams had come to 
with John Muir that, "When we try to pick out anything by 
, we find it hitched to everything else in the universe."54 
Beyond these specific references, an Adams photograph 
the sense of timelessness that is so integral to the writing of 
Muir. Repeatedly, throughout his writing, Muir returns to 
of the timelessness of experience in the mountains, as 
he writes: "No pain here, no dull empty hours, no fear of the 
no fear of the future. These blessed mountains are so corn-
y filled with God's beauty, no petty personal hope or experi-
has room to be."55 Adams, too, records scenes that have 
the same for thousands of years. 
While it may be tempting to attribute the qualities of Adams' 
entirely to his exposure to the writing of John Muir, 
is clearly not the case. Earlier photographers including 
Watkins and William Henry Jackson had done photo-
ic studies of mountain scenes. Nevertheless, the spiritual, 
· and timeless qualities of Adams' photography was in 
manifestation of Muir's life and writing. 
One final connection must be drawn between Yosemite's two 
Ansel Adams who began taking photographs in the 1920s 
iting his works in the context of a broad American envi-
Zeilgeist that developed after the turn of the century .56 
Muir's writing played an important role in establishing that 
trend. 
By the time of his death, Muir's nine books had gone through 
printings. My First Summer in the Sierra was reviewed in 
York Times on August 6, 1911, and at least two other 
were reviewed in 1909. In 1912, the New York Times ran 
articles about Muir and his interactions with other environ-
mentalists. Perhaps more importantly, as mentioned previously, 
Muir's articles appeared in the leading periodicals of the day.57 
Ten-page articles by Muir were a regular feature in The 
Atlantic during the 1890s, and most if not all of My First Summer 
in the Sierra appeared in that magazine between January and April 
of 1911.58 While The Atlantic had a relatively limited circulation, 
Muir's articles in the Century were sent out to more than one 
hundred thousand subscribers.59 
Other factors beside Muir's writing contributed to the envi-
ronmental Zeitgeist of the early twentieth century. Among these 
were the interest in reform characteristic of the Progressive era, 
the popular perception that the western frontier had been "closed," 
the increased congestion in eastern cities brought on by the influx 
of immigrants from Southern and Eastern Europe and the conse-
quent trend towards suburban living. Other contributing factors 
included the founding of the Boy Scouts and the Girl Scouts, the 
growing interest in sending children away to summer camp and 
the personal influence of Theodore Roosevelt. 
Taken together, these many factors, of which John Muir's 
writing was but one part, created an American Zeitgeist in the 
early twentieth century that encouraged Americans to look to 
nature. This movement made possible the broad public acceptance 
of Adams' photographs. 
Adams himself firmly endorsed his connection to Muir when 
he cooperated in the 1948 publication of a volume that featured 
his own photographs along with excerpts from the writing of John 
Muir. The book, edited by fellow Sierra Club board member, 
Charlotte Mauk, received wide distribution, favorable reviews and 
satisfying sales.60 Adams was pleased with the final product and 
felt that the editor was "right in sympathy with what I had in 
mind."61 
Ansel Adams re111ains one of America's most popular photo-
graphers. The career of this important artist was profoundly influ-
enced by his predecessor, John Muir. Muir preserved the valley 
Adams would photograph, founded the organization Adams would 
lead, set forth the political philosophy Adams would promote, and 
began a process of publicizing the American west that Adams 
would continue. Perhaps most importantly, the visual imagery of 
Muir's prose would serve as a direct inspiration for Adams' 
photographs. 
In the introduction to a large format volume of Adams' pho-
tography entitled The American Wilderness, William A. Turnage 
wrote: "It can be said that what John Muir was to his century, 
Ansel Adams has been to ours . . .. a kind of visual Muir, a symbol 
of conscience, of reverence, of caring for the land."62 
Perhaps the most important link between John Muir and 
Ansel Adams was their shared love for the Yosemite Valley. Each 
of these poets used his own chosen medium to celebrate this 
unique location and welcome others to enjoy its beauty. Ansel 
Adams' visual poetry in the twentieth century continued the work 
Muir' s prose poetry had begun in the nineteenth. 
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NEws NorEs ( continued . .. ) 
Next year's North American Interdisciplinary Conference on Envi-
ronment and Community will be held at Weber State University in 
Ogden, Utah, February 18-20, 1999. For details, please contact: 
Mikel Vause, English (801) 626-6659 mvause@weber.edu 
William McVaugh, 
Psychology (80 l) 626-6660 wmcvaugh @weber.edu 
FAX: (801) 626-7760 
Weber State University, Ogden, Utah 84408 
fiELD SEMINAR SCHEDULES FOR 1998 
The Yosemite Association has announced its schedule for 1998 
field seminars in Yosemite National Park. Courses range from 
leisurely one-day strolls around the Valley to strenuous week-long 
backpacking trips and cover a wide variety of topics, including 
natural history (wildflower walks, Yosemite Valley history walks, 
botany basics, Native American basketry, alpine ecology, bird 
identification, and much more); day hikes; photography seminars; 
and drawing, painting and poetry workshops. 
Seminars are open to the public and present college-level 
material for adults who are physically capable of doing any 
required hiking. Teenagers may enroll in specified courses if 
accompanied by an adult, however, except for family courses, 
infants and young children may not attend classes. College credit 
in the form of "professional" units is available for designated 
courses through the Extension Division of California Polytechnic 
State University, San Luis Obispo. 
For more information, contact: 
Yosemite Association, P.O. Box 230, El Portal, CA 95318. 
Phone: (209) 379-2321, FAX: (209) 379-2486 
e-mail : YOSE_ Yosemite_Association @nps.gov 
Sequoia Natural History Association has a similar program of field 
seminars in Sequoia and Kings Canyon National Parks. Four of 
their field seminars are approved for continuing education units 
through Fresno Pacific University (FPU). 
For more information, contact: 
SNHA, HCR 89- Box 10, Three Rivers, CA 93271 
Phone: (209) 565-3759, FAX: (209) 565-3728 
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RANGE OF LIGHT REVIEW 
REVIEW OF NEW 
JOHN MUIR-INSPIRED MUSIC 
BY GEORGE Bt:CKI3EE, PROFESSOR EMERITUS, 
UOP CONSERVATORY OF MUSIC 
SASHA MATSON, native Californian now resident in 
where he is Professor of Music at LaGrange College, has 
a CD recording of his own compositions entitled Range 
and The Fifth Lake, based upon writings in John Muir's 
John Muir needs no introduction to readers of this News-
but Sasha Matson's name will be new to just about 
Matson has found John Muir's writings a source of inspira-
or his music. Muir's belief that the Sierra will live within 
ways is also Matson's belief. The composer is a Romantic 
, believing that music has a "transcendent potential" 
which the emotions may be transported to "other places, 
times." He hopes that the image of nature may be brought to 
we live, and he states: "That is the goal of this music." 
Range of Light (1994) is a composition for a chamber 
of somewhat unusual constitution: flutes, recorder, oboe, 
hom, soprano-saxophone, clarinets, French hom, steel 
mandolin, guitar, percussion battery, harp, and string 
The sound is often sustained and rich, always acceptable 
ears, and quite in tune with the "New Age" concept. 
to the instruments, there is a challenging part for a 
"'-'0"n.r~n using Muir's text. The vocal writing is agreeable 
human voice, smooth, often comforting, mostly meditative 
Catherine Robbin, a mezzo-soprano with impressive 
works well with this music, generously giving of her 
warm sound, coupled with an ability to make words clear. 
Range of Light has about it a hint of the Transcendentalism 
appealed to Muir and apparently to Matson, too, mixed 
overtones of Whitman and Emerson. Musically, the ghost of 
s long vocal lines lingers within the music without ever 
aping that composer. It is music in which one suspends 
feels warm and comforted, loved and loving, in which one 
old friends and ideas circling in new ways. 
The Fifth Lake (c. 1995) was generated by a personal expe-
of the composer. The very spot which provided the idea for 
was photographed by Matson and appears on the cover 
booklet contained with the CD. In this set, the ensemble is 
guitar, concert harp, Celtic harp, percussion, string 
Marxaphone. In both compositions is the sound of 
Chimes, de rigueur for this type of music evidently. There 
words here, no singer. The pieces are short and to-the-
less distinguished than Range of Light. According to the 
, the tuning used is Pythagorean, which does not make 
difference to most listeners, but to some, will create the 
of being "out of tune." Relax, it's intentional, along with 
· scale (try the F major scale with a B-natural instead of 
Everyone interested in John Muir's ideas and writings will 
this music, which bears the stamp of a composer who is 
to his task and capable of relating his ideas in sound. 
recording is on the New Albion Records Label, NA 091 CD, 
may be purchased from a local store or ordered from: 
New Albion Records 
584 Castro Street, No. 525 
San Francisco, California 94114 USA 
E-mail: ergo@newalbion.com 
http://www.newalbion.com 
Costs are a problem everywhere, especially in academia 
today. We can only continue publishing and distributing this 
modest newsletter through support from our readers. By becoming 
a member of the John Muir Center, you will be assured of 
receiving the Newsletter for a full year. You will also be kept on 
our mailing list to receive information on the annual California 
History Institute and other events and opportunities sponsored by 
the John Muir Center. 
Please join us by completing the following form and 
returning it, along with a $15 check made payable to The John 
Muir Center for Regional Studies, University of the Pacific, 3601 
Pacific Avenue, Stockton, CA 95211. 
r~~~~~~~~~~~~~~~~~~~~ 
: Ves, I want to join the John Muir Center and continue 
1 t~ receive the John Muir Newsletter. Enclosed is $15 for 
I a one-year membership. Use this form to renew your current 
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